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Louis Kavouras, Chairperson of the Departmant
cradentials, both as a parformar

Movada Las Vegas (UNLV), has an impressive list of
and as & teach His professionalism is daunting, his passion is heartfelt and his
views are astute on whether you can teach a dancer to teach.

Kavouras has as an MFA i Dance and @ BA in Theater and Dance. He has performed profes-
with the Erlck Hawkins Dance Company and ts sccomplished as a choreographer.

I sionally
Morth Carolina, Texas,

designer and visual and graphic arist He has taught from Mevada o Ohio
Hawsii, Deamark, Russia, England, Mova Seotia and Jamaica,

nching was that you can provide

He says, “One of the things | learned early when 1 first started ie
they really

| matesials, vou can fell someons everything vou knaw, you can guide them, but only
- When | see the coroon where the light bulbs go off. that's uswally a solitary 2cl
and they' ve assimilated all the know ledge and they"ve put it
the omes who've done this for a stodent. §

put it ingethe
where they go, “Oh yeah. 1 get 1l
together. 1 think oaly cgotistical teachers think they e
think the only person that pays for the electricity far that light bulb is you.. Yo can beach every-
one how 1o teach but there's only going 1o be certain people where it really clicks, where that hght

hulb goes on.

“What makes 0 good dancer’ and | sometimes say, *A real dancer,
who goes out and looks a1 the wraffic and secs movement.' They
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“People are always asking me,
a real artist in dance, 15 SOMEONE
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see the world throwgh movement and | think & good teacher is like that s, They
age how something is put together and they know how 10 break that down and
communicale thal 1o someone.”

“1 think you can teach a dancer what teaching is...you can teach them how Lo put
A class topether, , you can teach them what materials should be in the class — that
a class should have a warm wp, that if it modem, you shoold work on conirsc-
tions...I think all of those things are imelleciual concepts that we can teach,”

Biut learning the material does aol guaraniee a good teacher, "The real art of
teaching...is as special os the art of creation.” It sull requires an ability 1o com-
municafe ideas, movement and passion o someons else, “IF we took one hun
dred students who are trained to teach, 1 think of those — mavbe fifteen would
be good teachers - Ofteen or twenty. [ think of the master teachers, three o
six...What 1 think of os the people who are master tachers — they are able o
communicate the world to their studenis. They ore able to open the world
up... Teachers are inspirational.”

They are alse well versed in muscle structure and s limitations ond have stud-
ied s many possible courses reloted to dance as they can. With this in enind,
UMLY offers an impressive arfay of stadies in stage movement, improvisation,
composition, choreography, music theory, sceompaniment for dance, production,
history and erticism, post-modern concepts, educational methods, chibdren’s




dance, labanotation, theory and philosephy,
mutrition, injury prevention and of course,
technigque classes. Studemts are allowed 1o
train with equal emphasis in ball

micberm

and jazz and ot anzas ol d

ethnic, tap, ballroom and musical theatre,

“1 always feel there's a dillerence belween

technigue and choreography — that a tech-
nujue class should really prep the stu
dent and prepare the body to deal with all

the harsh aspects that choreography puls on
top of them, |

eel that choreopraphy should

really be normas and theat’s a word we use
in Honwkins, .. Technigues should be wsing the
body the way the body s designed o work

where fiorm follows functi Mow 1 think
thai sometimes in choresgraphy, we end up,
hecause of the passion, because of th
sion and what needs 10 be expressed. we
raph something that isn't
we,. Where | see a problem is
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pull the body away from its center, that
r that it

aclually use the hody i

shouldn't be de

el i do,”

Ciood benchers underscand these limiations
w to work with them effec

and know

tively. Ulg ely, Kavouras believes

that teaching wers to teach 15 impor

tant in the overall scheme of things
“It's impartant that we oy, [ IEn o
tant that we teach people o teach
Whether we end up making bril
leachers or mol I don't kaow thal we
can determine that. 1 think that we need
1o dev the hest EI'Ih WE Cal L

i l2ach
edible
hers. I our responsibility e nur

ers who, maybe, can become |
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ture and develop "




